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Flower Painting in Water Colours. 


I^LOWEBS aro in tliemsehes bo attraclir*^ and may often Jjo so readily obtained, 
CTcn by dwellers in cities, that it is not Burprising to find tliem so frequently 
made tlio subject of tbo amateur’s endcavonra. Tba study of tba human figure must bo 
prolonged and arduous before success may be even hoped for; the beauties of landscape, 
the glorious blue of the summer slcy, flccied »itl» llio snowy clouds of noon, or tbo 
[w^le dome of cTening barred with crimson and gold, the mantle of Ibe departing sun, 

The Coloured Plates of p'lowcrs are interleaved with 
Dratving Pages for the convenience of those who may like 
ofliakc their copies opposite tlie originals 

‘ . - — — — */ -10 means to on 

end, and should eror look fonrard to the time when, this preliminary study over, ho 
may go himself directly to the natunil forms and transfer thwr grace and delicacy for 
himself to paj>er. "W^hilo it is ^always .painful to 'I'oint out to Ih© young individual 
amateurs that come, before one how imperfect Ihfeir work often i^ wo may render good 
fierwco if w© hero iudlcato that fho delineation ’of plant form requires practice, know- 
ledge, and study as much ns anjilung else, and^tbat a four petalled mallow, for example, 
is ns much a monstrosity as n four toed foot. niosoi-ayh 6 would reach tbo goal of their 
endeavours must bo content to follow tho track of which it £s the termination, and 
bo' willing to begin at the beginning instead of at tbo ,endj ’benco tho bniali shonid 
not- be touched until full power of drawing is oequireri Jinny a beginner flatters 
himself that, all will come right in ^ho colouring, and that a sulHcicnt supcradding 
of pink will bialce the doubliul form before* him amply recognisable as a rose; but, 
unfot^unafcly for tbo careless and mdifTcrent, this is not bo, as tho faults, risible enough 
before, only liceomc intensifieih Witliont masting upon any great amount of botanical 
knowledge, the salient features of plant structure can bo so reaildy nciiumsl, Uiat no 
<nib attempting to dclmeate vegotaUo forms *lwmH be igno'rant of them, "Oar artl-rtn 
are. 80 generally ' convinced of the tnitli of Ui© Oirvi'inian tlieory that they do i.ot 
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always tliink it necessary to show any difierence between the foliage of on elm or ar 
oak and the gift books of Christmas Lave every page surrounded with labonously 
engraved garlands of rose, shmiroclc, thistle, and forget-me not, without its being Jhonglil 
proper by the draughtsman or desurable the public, even in the case of tliese 
uncommon flowers, to observe the real, shape of the petals of any one of them’ 
Matters have considerably mended aioce the greatest of modem art critics penned these 
scornful words, but there is yet suflicient truth m the passage to fully justify its 
quotation here. The foreshortening of leaves is a point that often prrsents considerable 
ditBculty to beginners, and to avoid it they frequently endeavour to draw everything as 
if directly facing them , this gives a flattened and pressed-out look that is altogether 
at variance with natural truth and beauty The foliage of the rose of Sharon, one of 
our illustrations, la peculiarly fiat and diagrammatie-lookmg m character, owing to all 
the leaves taking one general direction, hut in almost all other plants, as m tlie fuchsia, 
Bnapdmgon, musk mallow, or borage, all herein figured, it will be seen that the leaves 
leive tlie sterna in various directions, some directly facing us, and others making annous 
angles as they more or leas recede from us Great cleanliness of working is another 
essential point ’WTion the student has attained a snfljcient power of drawing to render 
ithe almost constant uso of the indiarubbcr unsecesmry, and thus avoids the distnrlnnco 
of the surface of tJie paper, a roughening that is fatal to good work, ho must also ro< 
member the more subtle mischief onsmg from unnecessary pressure of the hand upon 
tho paper A piece of hand paper should always bo employed, as it is very annoying on 
attempting to colour to find that the paper refuses to take it owing to its greasy 
condition. A little oxgall mixed with tho colours will overcome this diJSculty, hut the 
beginner will do well to remember that in this, os in all other cases, prevention is 
better than cure Wore it not that we Iiavo often seen students take hold of an old 
bit of newspaper or soiled envelope that lias been ctimed in their pockets for a week 
or more, it would appear superfluous to remind our readers that the paper they employ 
to teqi their work clean should itself be above suspiaon Many persons get into a 
way of trying their colours on their hand paper before applying them to their work, bnt 
this habit is by no means to bo defended, ns Uie hand may bo placed on such tnal 
colourings before they are dry, and then the risk of getting some of tho colour on tho 
drawing follows. Everything, in fact, must ho kept serupulously clean, the hnishos 
must he thoroughly washed whenever a change of tmt is ncccaiaty, and they must 
•never be put away in a dirty state at the close of tho sitting Colour that can 
easily bo removed from the brush while damp, xs mncli more diflicult to get nd of 
■when it lias dried Tlio brushes, too, sliould bo carefully brought to a gooil point on 
being put aside at tho end of the day Tho water also should bo changed as soon 
AS foulwl , it will Iw an economy of tim^ therefore, to have it in a somewhat large 
vessel, for an egg-cupful sods at tlie first dip, while a basinful majJ’ last out a sitting 
It IS no economy to work with inferior materials, and a judicious outlay at tho begin 
rung will bo advantageously felt m all tho Bubsequent work. Camel hair bruslies nro 
cheap in their first cost, hut the snhle-Lair tools aro £ir preferable, ns they Iiave not 
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tho Iiarsliness in % 7 cprkiiig tLat the others have, and with reiaonahle care they ara 
very lasting 'Vraler-colOiirs are either prepared as moist colours or dry cakes The 
forme^ro much to ba preferred, the increased strcnglh and hnlliancy of colour ohtainahlc, 
and Ilia eoso with winch the tints can ho got, being a marked improvement on the 
irksome and timc-consaming ruhhing of the old fasliioned dry colours Such colours are 
ordinarily supplied in little fearlhenware pans, or in tin tubes, tho first being to our 
thinking much to bo preferred, as it is at once seen -what colour is contamed in them, 
nhilo tho tube colours require ■us first to 'read their labels, secondly, to unscrew the 
caps, and thirdly, to replace them after wo have squeezed out the required quantity of 
colour ^ka it is almost impossible to tell how much of any given colour wo may require 
dunng a sitting, this squeezing out is often a rather wasteful process, and contrasts 
disadvantageously with the ease with which more or less of colour can be taken with 
the brush from the pan-colours. It is sometimes objected that while the colour squeezed 
from tho tubes is absolutely pure in tmt, that on tlie surface of the pan colours 13 
often dirty, bub as this defilement can only have arisen from the carelessness of the 
operator, tlie objection has no great lalue It is scarcely fair to dip a brush that has 
a quantity of blue in it into tho cake of yellow, and then object to tlie green tint 
that results. AU moust colours are supplied either in whole or half-cakes, while one 
numufacturer oven makes qeartcr^akes, tho cost bafig in harmony witli the buIhIivuioo. 
If the colours ore kept m a tin sketching boT, tho fiaps of the box form the necessaiy 
space for mixing the tints, but m any case it will be found adnsitbie to })a%*e some 
tlirco or four earthenware tiles, those having slanting divisions being the besk It is 
A great dissidvAntage to bo hampered for want of space for stmng, os the temptation 
is then often strong to make a tint do more work tlion legitimately falls to its share. 
As many little details ^ill naturally suggest tliemsclves as wc pass the illustrations in 
review before iis, wo will pass from our more general remarks to tbeir particular ap- 
plratious, and sco how for we may bo able, by a few hints on each illustration, to assist 
our readers in its reproduction. , 

CROCITS. — After Armly and clearly, bnt very lightly, outlining all the forms, it will 
l>c ailnsable to commence with the purple Sowers. The general groundwork of colour 
of tlio left-hand blo^m may be produced by the admixtui'e of emnson lake and cobalt, 
t)iB former predomunting, as tho puijde bos a decidedly reddish hue. The streakings 
and shadings may be added by a stronger tmt of the same colour, care being taken 
not to make them too heavy looking, as even the shaded portions of a flower have 
great punty and richness of colour, a suggestion of delicacy of texture and translucence 
that must not bo lost. Tlie central yellow portion must bo at first left white, for if 
painted over with tho strong and nch purple of Uie rest of the flower, such a groundwork 
would destroy all the brilliancy of the yellow The streaking of the bud may be given 
with tho same purple, and the shades ^terwards washed m, where necessaiy, over 
iliesa markings by means of a little Payim's grey The reflected bghts on the upper 
curled back portions must bo carefully preserved. The yellow crocus will require the 
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of t?\clmium yellcTw, Init wo ronst wam those who aro unaccostoincd to tho colour 
tli/it it 13 a very powcrftil one, anti if applied too heavily incliiica to a ru‘<ty orango 
tint In strong ^^lsl>es, too, its opaqno nature mines out, and a little care j)»ill l« 
necessary not to lose sight of tho delicate drawing heneath. 

B W hS£T-BRI An. — It is nlways well to licgtn with the light and most delicate 
parts. ‘While all our appliances aro in perfect order, our hrushes unsullied, our water 
Bill] hngbt, and palettes still unspotted, we commence, thereforev with tho dchcato pint 
of tho petals. We first lay an even lint of |«lo crimson laho over tlio whole flower, 
except its golden centre, and then work npoo this t!io deeper sliailcs of entnson and 
tlie delicate greyish blue swn here and there on the potils. Tlie adlition of a htllc 
cobalt to tho crimson lake will give the tint wo reqmrp, but m mivmg it wo must 
add a little more of tbe blue than at first aigtit aipeara quite neciss.ir}, lui wo must 
bear jn mind that our grey lias to l»o appbed, not on a whito surface, lait one 
that IS already rosj rcti Tiie mass of gollon anthers in the centre of the flowcis 
will require gamboge, cadmium, and Paynoa grey in its vanons p-arts, and care must 
l» t.sken not to define too accurately and ngidly the forms of which it is compowb 
as our desire is to convoy tJio itlco of a nch and complex mass that ilofics rather tlian 
courts tmalysis of its several parts: For tho greyer ]>ortions of the folmgo a aery 
light wash of indigo may be employed, wlulo thoso Icifleti through which the light 
dunes should bo a nch fall green, a muturo of Prussian blue and gamboge. For tho 
darker shiidcs, the addition of a little lamp-black to this mixture will bo desiralle. Tho 
glandular hairs here and there fringing tho Icavts and slcm must not bo omitted, os 
they aro a very cliaractcnstio feature of tho plant. 

COhlUON POPPT, — ^Tho brilliancy of these petals v^l probably suggest TCnnilton 
as tho proper colour to use for their representation, but this pigment la of so opaque 
a nature tliat tlie result of its application m flower painting is always unsatisfactory, 
a combination of gamboge and crimson Jalco gives a colour ns ncli, and from its trans- 
parency, much more suitable to our purposa Tlio deeper shades may be produced by 
tho addition of more crimson lake and a little sepia. The palo green centre of the 
blossom must bo left white at firet, bat tho red may lo t-iken fearlessly over tho pirt 
where we see tho dark stamens, as their colour is so deep that w o slioU find no dilTu ulty 
in paiiituig them over tho scarlet. la paintmg tho darker pirts of tbe petals great caro 
must be taken to preserve the abrujit and angular character, as this suggests tlio chanc- 
tenslio crumpling of tlie blossom In one or two places the Eluuing and polislicd texture 
of the petals cause these to refkct tho light sharply, and gives them a greyer texture, 
the use of a little Chinese white, combined with vermilion and Prussian blue, will givo 
the effect required Tlie leaves of tho nro thin in texture, an<I where they ore 

not grey with the reflected light of dav are a nch translucent green through its transmis- 
sion- A very pale wash of indigo gives the grey portion, and a mixture of gamboge and 
Prussian blue tbe ncher green. 
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■■ BLACKTHORW.^ — Before cominendng colaoring, the outline of the flowers must 
be lightly and clearly indicated. In many cases wo do not want to see an outline at all j 
we ee^none, for instance, to the fruit, as tho colour itself sufficiently defines the forms, 
and 60 it would, too, in tUo case of the flowers, if our snowy hlachthonx petals had 
a darher background to rest on ; but in tho case' of white flowers on whito paper it 
becomes impossible to dispense wdth it. In flmwing the fruit, too, it must be noticed that 
some that turn directly towards us look circalar, while those wo see sideways "are ellipli- 
cil, or what is more frequently, though erroneously, called ovaL Tlio little stems and 
sepals of the flowers will require Indian yellow, burnt sienna, and sepia in their 
representation, and wo seo considerable trace of tho use of theso colours again in the 
foliage, touched as it -is by tho first frosts of autumn. Tho stamen heads, or anthers, 
may bo pamted in with a mixture of burnt sienna and crimson lake. All tho stonia are 
a dull dark grey, a combination of Indigo, crimson lake and black, witli liero and there 
greener markings upon them, Pnissian blue is ortlinarily^nol^a good colour to cmjiloy 
in purples, as it has a greenish tinge that unfits it ,foT such a purpose, but the dark, 
sombre purple of^ tho fruit may bo produced by the mixture of this pigment with crimson 
lalce, black being added to this tint for tho darker , portions. .This darker colour must 
not be put on at onco In a heavy moss, but by means' of p cross fiatching of liuea By 
tliis means tho’sciuo of roundness is more readily obtained, hnd the chket is richer than 
that produced by, a merely flat wash of heavy colour. ' 

INDIAN CRESS— Tho flowers "of piis intcrcstiog and striking plant vary a great 
deal in tint, some being etraw.colour, nbd others a clear, bright yellow, while our illustration 
gives US two other characteristic tints Tlie one of which wo see the most should be painted 
iu strongly with cadnuum yellow, a slight touch of added TerroiUon gii ing some of tho 
dcei>er tints, and the central markings on tho three upper petals j whilo a L'ttlo sepia 
may ho added for the deepest shades. Tho few touches of brightest fight will be best 
got by a mLxturo of cadmium and white, painted opaquely over tho ground tint with 
a fino brush. The curious jagged fring^g near tho centro of tho flower must bo care- 
fully painted round in expressing tho dark central shado, not p.iintetl over and then 
i-ecotcred by tho aid of opaque colour. Tlio other flower lias a ground colour of 
crimaon lake and cadmium mixed together, tho more deeply sluwKd portions being 
given in sepia and madder brown. These tints must not he ptssed o>er the greenish 
bases of tho petals, or tho cle.ar(?r green of the sepals seen behind them. In painting 
the tipper leaf, one-lialf may bo first hud in with the pale greyish green, and tin* 
other half with the deep full green, and on norii of those tho necessary ^emillg3 ami 
shadra may be aftenvarJs workeiL Tho light grey may also bo jwssed over the whole 
of tho lower lea^ for though it is only wranted in a few places, it is too light in tint 
to injuriously affect tho other Unts that go over it, and if we only put it just where wo 
wanted it tho effect would be Eomewhat patdiy at Uie junctions of tlio several lints. 

StfC00R7. — ^Wo have alreaily in our opening remarks dwelt upon tlic al^vlote 
necessity of'pcrfcct clcanlincsa in worLiug if Cowerpainting is to I'C successfully followed, 
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onl nc\crvnU our remarks lia\e keen felt to bo more approjinato by tbo young stmlent 
Uian iti Lis cnlca^ours to paint tho delicate blossoms of tbo present ilant, the succory, 
or chicory Unless tho paper bo absolutely clean and frro from grease, and un^gpa the 
brushes bo perfectly free from all contamination, and cany m thcmsclies no suggestion 
of baling been put avray insudicienitj cleansed, and unless tho iratcr bo of sparihog 
purity, failure is alrtatly ecrtaiiL Tlio outlining of tho {resent plant must be -rery 
clearly and sharply rendered, anything like a rough and heary blacLlead line Mould bo 
not only fatal to tlio delicacy to bo atrood at, but tho portions of lead Mould Mxirk up 
into tho tint and sully its punty The ground tint for the floMcrs is made by 'tho 
admixturo of cobalt and a litUo rose madder In all floirer^ainting in irater colours 
Uio lighter tint sliould always bo appbod first, and then the darker tints and shades 
Morked upon them Tho brush used shoull bo rather a fine ©nc^ as it will bo noticed 
the highest Lghts are left pure ‘white, and this vlute should bo produced by Icaiing tho 
paper, and not hy opaquo uluta paint. The masses of leaves and buds will require 
consideraWa care in rlrawzrg but their colouring will present no epccial difficulty Tlio 
slight hairiness of the folu^ and tho furrowing of the stem aro points not to bo ovi^ 
looked, as all such details add to tho vrawcm^faRca of the work. 

FUCHSIA. — In all floworpalntmg great punly of colour should bo stmeas after 
I2rcn our best attempts often fall painfully aliort of tbo pirfi-ct beauty of tJio natBral 
colours. Let any one, for example, paint an orongo Idy or a scarlet poppy, and then 
{laoo a petal of the natural flower on Lu work, and his brilliant cadmium or scarlet 
sinks into dir^ yellow or rusty hroiru in tho prcscnco of tho pure intensity of tho colour 
of tho real flowers. Slany beginners aro not sufficiently aUve to ibo fact that a colour 
that is too dingy for its place can never bo adequately heightened up by any subsequent 
working on, wlule a tint can at any timo bo easily toned down and quieted if mo find 
it necessary Tho up]>or part of tho flowers of our fuchsia may be painted m carmine. 
Tins part of tho flower is so glossy and polished in texturo that wo get strong reflections 
of light upon it, tlipso may bo added afterwards m ojiaquo colour, very lightly and 
delicately applied A bttle cannmo, moro cobalt, ond most Chmoso white will giro tho 
tint wo want, but mo must warn all boginners that tints mixed with Mhite always have 
a way of drying much lighter than they appear when first put on , due allowmco must, 
therefore, bo made for this in the mixing For (ho JoM^r part of tJio floMcr tlie blue 
employed for tho piirplo must bo cither cobalt or French blue or we si all not get it 
Buflicieatly pure in tint. For tlio nch warm green of tho Icaics Indian yellow will be 
found to bo prefervblo to gamboge, and the liberal blcndmg of crimson witli tho green 
m tho margins and veuungs must not bo omitted 

HOSS OF SHARON. — Beginners always seem to find more trouhlo over yellow 
flowers than with any others, as the sb^cd {ortions, mstead of suggesting sJi ido at all, 
look merely bko a duty and blackened yellow applied here and there. Our present 
flower naturally suggests tho uso of gui)b<^ but we soon find when mo cnilcaiour by 
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ita vsa to ^^<*4 tu ticcp n tint as the one we hem require that it* gummj' nattau 
ft very unplu-imnt gifts? or sliinincsa to the vork. This not only lools uns iJisfactory, 
hut form? n most tlidlcnlt grouml to work upon, and «o onp^ltea prefer to piin Ihs 
xir«>«ary strcngtli ami ricLnwa of colour l>y oung a IitHo less of Uio pitnlx>ge, lot 
adding to it a ?rry slight toucli of cadmium } cJlovr. Some per«OM lay in all tio iduyles 
first, ajul then apply a ground wash of yellow orer tho whole; hut this is not wlisfietory, 
a? tin? bIiicIo lint often washes up a Httlo into Iho yellow and eullic? its Irtghtncss. 
'll is Utter to Hy the general ground of yellow o?cr tlio whole first, and then hj in th« 
sfimlru wn‘(h a mixture of sepia and IninpMack, and then on these again tcry lightly 
Latch a few lines of cadmium. Tins gisea a eotnhro richness that is sery efTocti'e ami 
suggestive. In painting the great mv* of etnniens, core must Iw tahen not to male© 
them too stiff. Wo wish to «Bggc!.t not the nuthodical neenraey of the sjoLca of a wheel, 
hut the ricli comilexity of forra ««n m theJr golden ra)TL Tfio p.arts of (ho leavrs 
that hic« directly to tho light must he laid in atn* pale indigo just toned hy a touch 
of black, while Iho general nch warm tint of tho fohago may lo Iwat txndi-rKl hy 
the nsQ of Prussian hluo and Indian yellow. fflioogU somewhat eUl/onte-looking In 
dttMl, they will gise no real difficulty to thoao who aro willing to give the necejiary 
earo and ttino to Uictu. 

BKArDRAOOK,— Tlie quaint rigidity and angularity of U.e form, and the look 
of aiunly decision nliout tho stems nml leases most first b« cm fatly gnt, and afor 
t!u»o iioinU are ohiAinctl wo may l>cgin to think al^out tlio colouring of cur sketch. 
W(i commence with the Llovaotna, In accord »nco wiUi thn good rule of doing llio most 
hnlliant part? fiitt, arhilo orerything ia in il* purest eondiuon, brurhix, »!»U, water, 
and our oan inclination for llie work all at thur freahml at.d Utt. Tic first step 
will Iw to lay a guod strong a».«u>U of crimwm laVo over the whole of tho f iwern 
txc«pt their ytllow ]iortIcn'i, and let ca here tay tliat many noaieva, In lUir fear tf 
strong colour, often put on their tints too weakly, and then have (o go over llrm a 
S'TonJ time- This is not only doullo labour, l»ut it is rather dratrr.ctive of tio sharp 
preciMon to outlisin tint wo sometimes want, A tint shmld l-o laid cn to lU tru-? 
etfrngth at cnoe. A hlllc purpV mad ler and crimson UVo coaillred wIU giro Uo ti-'t 
wo nsp’ire fc>r tho bmls. Tlic aillow |K*rtion may laM In witli stfTrgt}.en«| 

in tho »l adiil portions by cadnilum and t'Unit sienna, and the crrr’on Ulo {^htl 
into it whero ncax5.viiy lo Ihaid it with the n-'l of tJ.c finvrer. ‘‘Ftiudinj." we may 
ifif'nn tlio novio*. Is lie eff-ct pncloo'd ly working with a I rx-Ji ard al'-iret 

dry od’ar. pt gives the dotbal e^’-wt wo arc in Iho fjwrr meet to 1 J .0 Hi in c**r 
illaMral.on, TIou.;h aoniew hat le«’e "ts, tt is an oilnlralde n ran ef l-rralfcg rv* ers ’eiT 
f-tn RKother “ IlalcJiIng*’ U scry aj-sJ^af, cudy t*o effet u |TC»l3ool ly suit.I Lacs 
inilcaj ci lolnta of colour. 

ESCnSCnor.TJTIA.— T7.:* gay a-sl a*ff!Wtiic flsut, wi'i a as 
*3«g’‘*li*c of dr«v.rifilunr at a “Spwllins IVc,* or tl?e d, Utra ciitlnrlixa tf kc-3 
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j oung ospirmt dciirotts of daily eervuvg hu coantry from ton till four, is another very 
typical] Ulustntion of a brilliant yellow blossom. Wo liivo already, in our remarks 
on tlio rose of Sharon, referred to tho difficolty tlmt beginners often expwence in^ 
feuch flowers, and in our suggestions then sot forth we detail all that it is necessary 
for U3 to Lnow m the present ease Tbo only diflcrenco between the colouring of 
tl c plants is seen in the deep orange eye of tlie present sixties, but our reaclcrs 
will readily see that this effect can bo at onco pioduced by the careliil bfltclung in 
of pure cadmium This colour, a bnlliant and deep yellow when applied in Tnedmm 
strength, dries a clear orange when put on more Bolidly, a qu'ility that shoull lio 
borne m mind by the student It does not fully exlubit this until it dnes, so that 
there is some little nsk — and wo e|)eaL from practical experience — that the- yellow 
tliat we thought we were strengthening m its golden richness iio have really been 
transforming into another tint altogether In the opening bud, the direction of the 
shade tints must be obseried, as wo must preserve the idea of the crumpling up of 
the petals within their verdant cap The green of the stems may best bo rendered 
by the use of Indian yellow with Prussian blue. Tbo blending of tints m the finely 
cut leaves will necessitato some care, and the application of our instrucUoos on *the 
nodui operand% of stippling 

U'QSK MALLOW— The present plant will require careful drawing before the 
colouring IS attempted, both the flowets and leaves being nch in form We feel 
that wo cannot do better than hero reiterate for the benefit of tbo novico the advice 
we have already given, as possibly by the tune he reaches this point our earlier 
cautions may have faded somewhat from bis memory The }>oiat we would 2 mpre*s 
upon him is that it is hopeless to aliempt colour work until the power of drawing 
IS gamed* If the work bo left faulty, the result cannot but bo a failure, for no 
omotmt of puntuig will bring matters right, on the other hand, if oiery endeavour 
be made to get accuracy of outline, the necessary rubbing out soils and riffles the 
surface of the paper The blossoms of the musk mallow are of a reddish } urple, a 
colour that we may very well get by a combination of rose madler and cobalt, the 
blue being of course, only added in a very slight degrea Poyne*a grey, with a bttle 
rose madder, will give the shade lint. The dull dark green of the fobage will bo 
best got by a Buxtura of yellow ochre and Prassian blue. The brighter greens, seen 
on both the light and dark side of the bud clusters, on the stem, and m some parts 
of the foliage, will bo mode with a mixturo of gamboge and Prussian blue, a little 
black being added to the tmt to give it the necessary depth and sombre character for 
the deepest touches of shacio on the buds. The hairs must not be put m with black, 
as the effect would be too heavy and cntbng Paynes grey would be preferable. 
■When one a brualics are not m. first-rate order, and the hand firm and steady, it is often 
a better plan to use a fine steel pcs for socli parts, os any hcaiiness or blotching of 
colour would sped eieiything 

* In our * Iifatlboroush rreeiaiul Drawing Ctmte, tbe forma are clucfly Coral ami give the Bcceasary 
power of Itantl and eyo 
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BROOKLIME. In < 3 rov,Tn" any leares that have a cnt or serrated edge, such 

as those of the present pknt, or the foliage of the rose or abutilon, to be found else- 
where in the book, it is alwap a good plan for the beginner to commence lua work by 
drawing ^t of all a general bounding lin^ and then cutting the serrations out after- 
wards. Tlie general shape of the leaf is not then sacrificed "When tlit> precaution 
13 not taken, tlie novico bostons ■nndue attention upon each separate item, forgettmg 
that all are parts of one whole, and when he has been ng za^ging some little tune he 
finds that tlie general shape lias somehow got wrong It is also, we thmk, a good plan 
to begin with the central bno, or mid nb of the leaf, hrst exercising great care in its 
direction, Tho flowers of the brooklime, it will bo iiotKXxl, are bi symmetneal m 
cliaracter, only the tuo halves are alike, and hero again a centril Ime will prove of 
great adi-antige As the plant is a dweller in moist pUces, it partihes of the general 
Bua-ulcnt habit of such plants, and tho stem, it will be noted, mcieases rapidly m 
thickness. The light Hue tint of the petals will bo obtained by a very slight admixture 
of rose matlder with coVilfc, the deeper tint will require the use of Trench blue. The 
mldish pniplo of tho young lIowc^bHds and llio duller purple of the upper part of the 
stein must not bo ovctlookeik It wdl be seen, too, that the brightest lights on t e 
glossy foliage are left plain white |iapcr 


• OLEANDER —The petals of the oleander blossoms wdl reqmre very careful 
pencilling, in order that the sense of nclmess and pUy of surtice may bo adequately 
given. The outline must bo aery hoe and clear, but not by any means ai , as a 

we really want is a relmblo guide line Having got this, the tints aviU t emseves 

mark one petal off from anothei, for if our readers will notice our drawing thj- will 
see that the juxtaposition of every petal with its neighbour is marked by a erence 
of tmt, in no caso do we find the same wash and strength of colour on either side 

of the outline. In nature, of course, we have no outlme at all m tho sense m w ic 

we use the vvonl ns draughtsmen, and the more nearly we can npproa ^ ^ , 

-work the better it will be Rose madder, crimson lake, Payne’s grey, and madder 
brown will all be required in the flowers, and m some few parts, where * ® 

13 exceptionally intense, a bttlo carmme wiU be found to give the necessary nclmess 
and bn htness. The yellowish tint at the base of tho bud will be game<l y e use 
of cadmium yellow, and the hues of brightest light on the bacU of some of the pet 
m the flower seen m side new mnst, as m the Icavxs of tho brooLUme. be left while 
paper Any loading on of opaque Chmese white gives a heaviness that is ly 
dc-urablc The young shoots tbit nso above tho flower that presents itself directly to 
us may bo painted m almost entirely with brown pink, adding a touch o crimson 
here and there, and pamtmg tho shaded side in with sepia. Neither wer n 
call for any special explamition in detail, but we must impress most fu ? ® 

the necessity of bestowing abundant and pamstakmg care on them, or su^es 
Uie beauty of modelling and colour of the natural forms wiU be lost. “ * 

pHEcut caso -will in an espccul degree cmly reward iKunsUkuig an sympa c c 
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BIRD'S ROOT TBEFOUj — T he nch goMeo yellow of the Wcraoms of the birds- 
foot trefoil will be most successfully rendered by adding a reiy small quantity of 
cadminia yellow to a larger amount of gamboge Gamboge alone gives a BomewbaJ 
greenish yellow, but the admixture of a LtUe cadnuom corrects this. The shades upon 
the blossoms may be laid in with a mixture of sepia and Payne’s grey, the one bcmg 
slightly too wann m tint, and the other too cold to stand alone, but blending together 
into the tint we require. The deeper tints of yellow on the Bowers are produced by 
washing cadmium over the parts requiring it, while Gie scar’et hues in the centre of 
each flower will require a fine brush and the use of venmbon. 'We have already, 
while dealing with the poppy, objected to the nse of rermilion in flower painting on 
account of its lieavy opacity, but these qualifies do not interfere snth its use in sm^l 
qaantities. Tlie young bnda, it will be seen, are crunson, and mmson lake at once 
suggests itself for their representation, but as the buds grow and develop they become 
yellow, and the emnson tip becomes scarlet Examples of the buds m each stage are 

before us. The general eflect of both the stems and foliage is somewhat gr^ and 

aombie, and the greater part of them may at once be washed over with a pale tint 

compounded of Prussian blue and sepia, the shaded portions on the drying of the %rst 

wash, being worked upon it with a darter shade of the same colour In a few places 
where the prevailing grey is exchanged for a dull green, we may esc a comlunaboo of 
Prussian blue and yellow oebre. The hairs on the leaves and stems most be put in 
with a greenish grey of rather a light hnt, or they will become too pconunenk 


SOBAGE. — The quaint and brilliant blossoms of the bonge are as ncbly and 
typically blue as those of any of our plants. The forget me-not is as pure^ but its 
delicate tint Lacks the strength of the present plant, while others as strong in colour, 
as the hyacinth, or monkshood, have a considerable Uemling of purple in their blossomy 
a blending that certainly makes them no less bcaubfal, though it throws the borage into 
greater pronnnencs as one of the moat beantifnl of our purely blue flowers. French 
blue in its bghter shades has a slight tinge of warm colour in it, eo that the ground 
work of oiu* flower may advantageously be hud m with cobalt Cobalt however, beanti 
ftil pigment as it », laeka mtensi^, ssid lot tb» deopw tbadea ol war Howers we ^all 
be glad to have recourse to French blue. The central portion of tlie flowi.r is warmer 
in colour, and is in some parts pure crunson while in others it blends with the blue, and 
forms a nch purple The French blue, of which we have more than once made mention^ 
IS sometimes called French ultramarme. The real ultramarine, n j reparation from lapis- 
lazuli IS a very expensive p^ment, and the flcUtious ultramarme is an attempt, and a 
very fairlr successful one, to get something almost as good as the real thing at a mmm 
moderato pnee. Seven cakes of Frmicb Mae can be bought fbr the tost of one of 
ultramarme, their respective prices being three dhiHmgs and twenty-one sh i lling s a «ak& 
French blue is a very powerful colour and works wdl, and to these good qualities may 
be adde«l a tlunl of equal value, its doralJitv under fair conditions. 
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EEAHT’S-EASE or PAKSY. — have already laid down the axiom tliat the 
proiva- mixiag of colours is an crperimental art that comes to one hy practice rather 
Jhan by any amount of verbal or 'vritten description. Were wo to mention any com- 
hinntion ^ two or three colours to a class of pupils, and get them to mix it, probably 
no true results would bo quite alike. A voiy markijd illustration of tho vaiieties possible 
may bo seen in our pansy Cower. For both tho two upjicr and tho two central petals 
wo should maVo a mixture of crimson lake and cobalt } yet one is a deep claret colour, 
the other a delicate grejdsh blue. In tho one case, of course, the crimson lake is tho 
predominant colour, and in tho other tlio cobalt ; while in the first we paint the tint 
strongly on tho paper, and in the second dilute it freely with water. Tlie lower portion 
of tho flower may bo paintcil in with gamboga Tho strcala on tho yellow and on tho 
pale blue purple parts of tlio flower oro both pot on with Uie same tmt, though tho' 
underlying tint, and tho juxteposilion in one case turns it to red, and in the other to 
purple. AfUiT nil tint wo ha^e already laid, down in our remarks on the various leaves 
that imo come before us, it is here soperfloous to enlarge on the matter, as the example 
before U 3 differs in treatment In no respect from aevcral other examples that we may 
rcaaonahly hope our readers havo fully succeeded in representing. 


rOXGLOVE.— ConaiJoraUt rani will bo necrasory in clrawin" Ite graceful pen- 
dulous bolls of tbs tolgloio flowers; one, it will bo seen, olmost directly fsMS ns, 
snd will present littlo or no difficulty in its dclinration, bnt tho others ore nil sem 
more or less st on angle, nnd tbo difliculelcs of pcrspcctivo end foresl.ortcning mite 
thomselros foil. In dtniving tho entire lino of buds nnd blossoms it will bo necesrary, 
loo, to obserrotho gnulunl nnd brantifnl inerraso In form nnd dmclopment, n debratt 
point Ibat giies truth to tl.c drawing, but one wbicb tbo norico may not .mprabnb y 
overloot Tl.o green employed for tbo bods raid leaf forms, or bracts as they woidd 
bo termed by tbo botanist, is almost entirely o compound of rnissian uo nn gam „ , 
a little buck being ndded to it in tbo more decplyobadcd portion^ w lo m n 
two places the brighter bglits aro obtaincil oilher by leaving the wLito pap , y 
the process technically known as “tnling out.” the ono metliod giving 
sharpness of definition, and tho other . wiftneas that is '7''““ this, 

wc havo not explained tho process, we may m a fow woriU o so.^ is w • 

that whdo tho colour is still wet, a dry bniah is applied to tho point 
to produce a lighter eflect and the colour removed This can ^ mos 7 

formed when the colour is slightly beginning to dry, as a grea r so ess 
dueed. If wo take ont wl.ilo tho mass of colonr is very wet a shaip ^ 

Tbo flowers of tbo foigloro ore not pint, bnt pniple, so t^ > ,,, 

Uiat naturally suggests itself to our minds wo must add a aufficien y „ 

cobalt lo ompnrpic ttu “”■> 1“^“ ““T ''’T , t nnro m^J^n 

fhrongb Ibe blossoms tbo colonr is more crimson, and may bo pam o p 

lata T1.0 white spot, in tho interior of tho flower most bo left as wlub, paper. 

I'Ut in afterwards with opaque or body-colour wlute. 
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— Ilftnng carefolly ^ctebetl the head of flo^o, each blossom 
will require ft wash of pale cadinmra orer it TJiis may l>o taken over not only the 
jcllow but tho red portion of each blossom, but not over the calyx or green enp 
from winch it spnngs. Tlio orange scnrict tint may bo made by a inutture of crimson 
lake ftnd cadmium Our reason for using this mstead of rerinihon may be Been in 
our remarks on the scarlet poppy In muong this tint it must be Lome in mml 
that not only is the yellow wo use a •very powerful colour m itself, but that our 
mixture when p’^epared will ho pnmted not on a white ground, but a deep ychow 
one , it will therefore bo necessciry to ndd a veiy considerable amount of tJio entnson 
lake to counteract the influence of the cadmium A wash of sepia over the shaded 
portions of the yellow parts of the flowers will give them the necessary tomng down, 
and the aame pigment, with a little crimson lake in it to give it a little more richness, 
will be required for the shade tint on the rod jnrts of the blossoms. In a few places 
on tho flowers the bght gives a purplialt gloss. This effect must bo added afterwards 
by applying a combination of crimson lake and Chinese white where required This 
Bimo tint may be employed fer the stems, care being taken to make tho Imt a little 
darker than appears quite necessary, as all colours, ns wo have alrta ly seen, that ore 
mixed with white become much lighter as they diy Tlie richly undulating surfiieo of the 
leaf requires only patience and persoveraoco for its representation, and those who hA>a 
gone thus far through the illustrations will hnd no difllculty in miaing tho needful 


-^liVie htafuty oi two ieptw«iAskkwsn vA a'i an tAgevA tA 

ambition vntli tho amateur Hcforo commencing Uto pamting it will bo necessary to 
draw the petals vety bghtly, so that no harshness of lino may mir the work and 
deprive it of the luscious softness of effect that is so beautiful a feature in the real 
rose. Each petal is really a separate study, and a lesson in foresliortcning and per- 
spective. Eloch petal, too, when we come to the colouring, requires thoughtful caio and 
treatment, for while every individaal leaf has its own distinctive light and sluadc, each 
forms but a part of tho whole, and must exercise its duo share, no wore and no les-s, 
in the general effect of light and shade of the whole mass The ground tint of the 
whole flower may bo laid in with rose joadder, while the stronger tints will call for 
the use of crimson lake Some of the richer portions in tho central part of the flower 
ynll necessitate the employment of carmine, while tho darker and greyer portions will 
call for sepia biown madder, and cobalt in varying sitades and blendings. Tho treat- 
ment of the fohago calla for no especial remaik except tliat in those portions through 
which the light is transmitted the green must bo of tho purest and richest. The tint 
may be best got by the free use of gamboge aided by a little Prussian blue, the bruslies 
and water being perfectly free from all that wtiuld sully the punty of the tint. Browm 
pmk may be advantageously employed in the warmer tints of tho stems and calyx 
The whole subject will require great care for its sabsfactory reproduction, and after 
the prehmmary waslies and ground tints a free use must bo made of hatching and 
etipplmg, to get the dehcato gradations of light and sltodo. 
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ABUTIliON. — ^A15 that wo }»ave written as to the neeesritj* of foliate onlliao in 
dnwin" the petals of the rose applies as fully to the representation of tho&e of the 
ahntilon, or of any other flower as delicate in form and tint All banners appear 
to find awdifGcuIty in tlie arlmjuato representation of wJnte flowers^ as the dehcato 
shades of nature have a way, in the work of the norice, of looking hko mere patches 
of dull colour This onlmarily results from the thing being OTcrdone, the refined 
change of tint in the real flower being lost sight of, and a mass of colour half a dozen 
times too strong for its work being put heavfly on. Tery pale lampblack will give the 
particular grey wo here require, though in some flowers pals neutral tint or the admixture 
of cohalt, crimson lake, and a little black will make a better grey. Tlie whole flower 
should first bo painted in as though a pnro white one, all the shades and remings 
falling into their proper places, and when this is done, and the work thoroughly dry, 
the creamy tint we see on all but the highest lights should bo washed on. This tint 
may be made by the admixture of gambogo with a httla cadmium. The central mass 
of antliers will be painted in with pure cadmium, shaded with sepia. The warmer 
portions of the leaf will suggest the nso of raw sienna, tho other colours employed 
being gamboge, Prussian blue, and sepi^ Tho stems of the flowers roust show de- 
licately but dearly in front of the leafj care must, therefore, be taken not to let any 
leafmarldsgs encroach upon them. 
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